
 

 

Asolo Rep Makes The Sound of Music Ring 

A new production of a familiar classic is lively, fun and sometimes touching. 

By Kay Kipling  11/17/2019 at 1:20pm 

 

Tally Sessions and Maddie Shea Baldwin with the “Von Trapp family.”  

IMAGE: PAUL TATE DEPOO III 

How do you solve a problem like The Sound of Music? That is, how does a theater company—in 

this case Asolo Repertory Theatre—breathe fresh life into a musical so familiar to so many, 

whether through countless community, school and professional productions, or from the classic 

1965 movie, viewed in repeat airings on TV over the decades? 

Well, director-choreographer Josh Rhodes would probably tell you, by examining the text, songs 

and lyrics of the Richard Rodgers-Oscar Hammerstein II show (with a book by Howard Lindsay 

and Russel Crouse, taking liberal license with historical fact) as if for the first time, eschewing 

any visions of previous adaptations. Perhaps that did the trick for him and his cast and designers, 

and it should most likely do the trick for audiences, too. 

https://www.sarasotamagazine.com/producers/kay-kipling
https://www.sarasotamagazine.com/producers/paul-tate-depoo-iii


 

Sophie Lee Morris and Cole Doman (Back) as Liesl and Rolf. 

IMAGE: PAUL TATE DEPOO III 

There is no radical rethinking of this story of the Von Trapp family singers, one-time postulant 

Fraulein Maria, and the drama of the takeover of Austria by Germany’s Third Reich in the late 

1930s. We still have the usual nuns and Nazis, and the children being taught the magic of music 

by their new governess. But thanks to the talents both on the stage and in back of it, this 

production manages to rise above expectations. 

 

Tally Sessions, Cora Messer and Maddie Shea Baldwin 
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For starters, Maddie Shea Baldwin makes for an energetic, feisty Maria, timid at first about 

leaving the convent walls to serve the Von Trapp family and its martinet father Georg (Tally 

Sessions) but soon willing to stand up to him. Her personality onstage makes her interactions 

with all those children believable and enjoyable, on the famous “Do-Re-Mi” song that first 

brings them together and throughout the show. That carries over to the Maria-Georg love story, 

which can sometimes seem implausible or merely formulaic. The softening of Georg’s hardened 

exterior, via a few notes of music, may be facile, but in Sessions’ portrayal, it is encouraging to 

watch the character’s return to life; and after all, the show is all about the power of music. 

 

Kate Loprest and Darren Matthias 

IMAGE: CLIFF ROLES 

That said, it’s also refreshing to get away at times from the Von Trapps to their outsider visitors, 

impresario Max Detweiler (Darren Mathias) and tycoon Elsa Schraeder (Kate Loprest, doing a 

nice job here). It’s a measure of the old Rodgers-Hammerstein talent that they can switch so 

smoothly from the country folk yodelings of “The Lonely Goatherd” immediately to the witty 

sophistication of “How Can Love Survive” with this duo, and then very shortly afterwards to that 
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oft-sung inspirational “Climb Ev’ry Mountain” (powerfully delivered by Liz McCartney as the 

Mother Abbess). 

Along the way, we also see some pleasing work by Sophie Lee Morris and Cole Doman as 

young would-be lovers Liesl and Rolf; Rhodes’ choreography with bicycle to “Sixteen Going on 

Seventeen” is enjoyable, as are the pillow-tossing antics on “Goatherd” and the swirling action 

of “Do-Re-Mi.” 

Paul Tate DePoo III’s set design uses the background of stone walls to suggest both the abbey 

and the Von Trapp home, with painted scenery and lighting conveying the surrounding 

mountains. And Loren Shaw’s costume designs work well within the parameters of the script 

while still allowing for some creativity. Music supervisor Sinai Tabak and music director Jordon 

Cunningham likewise deserve applause for their accomplished interpretations of the score. 

The Sound of Music continues through Dec. 28; for tickets call 351-8000 or go to asolorep.org. 
 

https://www.asolorep.org/


 

THEATER REVIEW: ‘Sound of Music’ comes 
alive in fresh take at Asolo Rep 
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Asolo Repertory Theatre marked the 60th 
anniversary of the Rodgers and Hammerstein 
classic ‘The Sound of Music’ to open its new 
season 

‘The Sound of Music’: Music by Richard Rodgers, lyrics by Oscar Hammerstein II, 

book by Howard Lindsay and Russel Crouse. Directed and choreographed by Josh 
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Rhodes. Reviewed Nov. 16, Asolo Repertory Theatre, 5555 N. Tamiami Trail, Sarasota. 

Through Dec. 28. 941-351-8000; asolorep.org 

I can’t say I was overwhelmingly excited when Michael Donald Edwards announced that 

Asolo Repertory Theatre would open its 61st season with a new production of Rodgers 

and Hammerstein’s final musical, “The Sound of Music.” 

After all, it has become as familiar to me, from countless community theater and 

professional touring productions, as the 1965 movie probably is to most other people. 

Who needed another version? I thought. 

I may not have needed it, but I felt a wonderful sense of discovery in the impressive and 

beautifully sung production that opened Saturday, exactly 60 years to the day from the 

show’s Broadway debut. And it remains relevant to what’s happening in the world today. 

That shouldn’t be surprising because this production is directed and choreographed by 

Josh Rhodes, who has brought vibrant and fresh approaches to his recent Asolo Rep 

productions of “Guys and Dolls” and “Evita.” 

Rhodes goes for honesty, and his production, led by a transformative performance by 

Maddie Shea Baldwin as the new governess, Maria, features characters filled with 

genuine emotions, a cast of young children who are adorable but not cloying and voices 

that send those Richard Rodgers melodies soaring over the hills. 

Just be aware that you’re not seeing the film on stage. There could be some shock to 

your system to hear “My Favorite Things” sung by Maria and the Mother Abbess instead 

of with the von Trapp children during a thunderstorm (when they sing “The Lonely 

Goatherd”). There are comically edgy songs from the stage show that were cut from the 

film, and other numbers (“I Have Confidence” and “Something Good”) that Rodgers 

wrote on his own for the film that find their way to the stage. 

I find the film a bit saccharine, while the stage musical has more bite in dealing with 

how Austrians fall in line with the Nazis due to political and peer pressure. 

Both versions are inspiring as they tell of the blossoming love between Maria Rainier, a 

young postulant, who becomes a governess for the seven children of Austrian Navy Capt. 

George von Trapp, and how he stands up to the Nazis and leads his family to a different 

life. 

http://www.asolorep.org/


Scenic designer Paul Tate DePoo II has created a tall curved wall that provides a 

backdrop for the Nonnberg Abbey and the von Trapp family home — a sense of 

protection from the many political and personal dangers in the world — with images of 

the alps painted into the stone and visible through the beautifully filtered lighting by 

Cory Pottak. Loren Shaw’s costumes also have a sense of elegance and formality that 

befits the story and characters. 

Baldwin is the most rambunctious and playful Maria I’ve ever seen, clearly showing that 

she is still a child herself and eager for adventure and discovery. And we get to see her 

mature before our eyes as her feelings for the captain emerge during a beautifully 

realized dance to the “Landler,” designed as a kind of Austrian folk dance. 

Baldwin and Tally Sessions as the captain begin innocently, just recalling the steps, but 

as their bodies twist and turn, you see the blush on their cheeks and a realization of 

deeper emotions in their eyes. 

Sessions captures the changing feelings of the captain, who is first seen as stern and 

barking orders as if still in charge of a naval vessel. But the minute he unexpectedly 

hears his children sing, you can see cracks in the shell that has hardened around him 

since his wife’s death. 

As Baroness Elsa Schraeder, who has her eyes on the captain, Kate Loprest is warmer 

than expected — probably too warm. We’re supposed to root for Maria and against Elsa, 

who usually has a sharper edge and a faux warmth toward the children. But Loprest 

makes you believe she could be a substitute mother. Darren Matthias has a nice 

sarcastic tone as the concert promoter Max Detweiller, and Ann Morrison brings a touch 

of warmth as the housekeeper Frau Schmidt. 

Liz McCartney has a gentle command as the Mother Abbess, who provides wise counsel 

to Maria (and all of us) about facing our fears, and her singing of the anthemic “Climb 

Ev’ry Mountain” is ravishing. 

And then there are those seven kids — Sophie Lee Morris, Judah Immanuel, Tyler 

Gevas, Sophia Cavalluzzi, Raina Lynn Khatami, Allie McLaughlin and Cora Messer — 

who bring such joy to their songs (“Do Re Mi,” “So Long, Farewell”) and scenes. Morris, 

as the oldest daughter, Liesl, has a lovely grace about her and a sweet connection with 

Cole Doman as the delivery boy, Rolf, that leads to some nice moves on a bicycle. 



Jordon Cunningham leads a 10-piece orchestra that resonates through the theater and 

reminds us why just about every number has become a classic. The songs and 

performers put you under a spell, carrying you along as if it’s all being told and sung for 

the first time. Please, just resist the temptation to sing along. 

 



 
Theater Review: The Sound of Music 

Dr. Joseph Amato• 

Sunday, Nov 24, 2019 

SARASOTA — The dunes of Sarasota are alive 
with The Sound of Music.  And let me tell you, this is 
exactly what this Doctor of Psychology ordered.  The 
Asolo Rep kicked off its 2019-2020 season with the 
Richard Rogers and Oscar Hammerstein’s iconic 
musical Saturday night. A contemporary production of 
this piece has big shoes to fill, and at the Asolo Rep, 
the shoes fit splendidly! 
 
Maria Rainer (Maddie Shea Baldwin) bellowed a 
forceful yet mellifluous soprano and echoed the 
Abbey’s cloister and the streets and alleys of 
Nunnberg. And though having the vocal range that 
other artists have provided, she was able to be 
endearing without being saccharine, and give a new life 
and verve to this cherished role. 
 
Captain Georg von Trapp (Tally Sessions) entrances 
the audience and the postulant with his velvety baritone 
but remains so lovingly soft with his children. Mother 
Abbess’ (Liz McCartney) soul filled with grace and 
dignity exploded in "Climb Every Mountain.” The other iconic numbers of "My favorite 
Things,” "Do Re Mi” and "Edelweiss” brought the house down.   
 
The book by Howard Lindsay and Russel Crouse outlines infant, child and adolescent 
development exemplified by each one of the von Trapp children.  The cherubic Gretl (Cora 
Messer), sweet Marta (Allie McLaughlin), rebellious Louisa (Raina Lynn Khatami), literate 
Brigitta (Sophia Cavaluzzi), brave Kurt (Tyler Gevas) and towering Friedrich (Judah 
Immanuel) topped off by the gushing with adolescent first love Liesel (Sophie Lee Morris) 
captivate the audience with their energy, poise and vocal talent.  They all have their 
wonderful, playful and at times devious personalities enshrined in the book. With Rogers 
and Hammerstein’s melodies, they just radiated with contagious joy.   
 
Rolf Gruber (Cole Doman) had the hardest acting job, as he had to morph from teen 
heartthrob into Nazi operative. The Baroness Elsa Schraeder (Kate Loprest) and Max 
(Darren Matthias) were featured in this production, which included several duets absent in 
the movie version. Of course Frau Schmidt (Ann Morrison) provided the drapes soon to be 
converted into play clothes.   
 
Direction by Josh Rhodes moved the piece seamlessly and his choreography mastered the 
perfectly symmetrical, graceful but slow movement of the nuns in the Abbey was perfect. 
Music Director by Jordan Cunningham gave us the full sound that we are so accustomed to 
hearing in this score, even with limited personnel in the orchestra pit. 

 

Kate Loprest and Darren Matthias. Photo by Cliff 

Roles 



 

 
 
I do not presume to question the post-traumatic stress disorders of people who complain 
about being beaten by the nuns in America’s parochial schools, or the other horrors of that 
period. But these nuns are more than benign, to say the least.  Just as "Righteous among 
the Nations” who shepherded Jews away from the holocaust, these nuns hid and shielded 
one of their own members and her new family from servitude and detention by the Third 
Reich. Then, as now, protecting the persecuted and the hunted is as inspiring and moving 
as portrayed in this wonderful production. Don’t mess with the moral compass of these 
nuns. That is one wall you do not want to climb.   
 
The Second Act confronts the audience with the advances of the Anschluss and 
encroachments of the nefarious powers of the Third Reich. The Germans claimed Austria, 
as their own. Does this sound familiar? When we think about this piece, we must appreciate 
the freshness of the wounds that these struggles dramatized, after all it was first produced 
in 1959. That was only 14 years after the end of the Second World War.  
 
The auditorium of the Asolo was draped in the Swastikas of the Third Reich’s flag during the 
penultimate scene of the concert at Nonnberg Abbey. The effect was instese. Indeed it gave 
me shivers to see those red flags with black and white markings peppered throughout the 
auditorium.  
 
The Sound of Music continues its run at the Asolo Repertory Theatre through December 
28.  To purchase tickets call 941- 351 8000 or 800 361 8388 or visit www.asolorep.org.  
 

http://asolorep.org/


 

 

 

 

 

 
BWW Review: A Euphoric, Breathtaking 
Production of Rodgers & Hammerstein's 
THE SOUND OF MUSIC at the Asolo Rep in 
Sarasota 

by Peter Nason Nov. 17, 2019   

Tweet Share      
 

How do you solve a problem like THE SOUND OF MUSIC? 

Here is a show that is perhaps the most beloved of all musicals, where audience members 
know the lyrics as well as the performers do (and oftentimes loudly sing along with them). 
Its many fans joyously and unapologetically feast on slices of its hokum pie. It has 
everything to make it as family-friendly as possible: a true-life romance, children singers, 
salty nuns, a curmudgeonly dad, a teenage love subplot, Nazi villains, and a little girl's hurt 
finger. All that's missing is an injured puppy. Since its original Mary Martin-led Broadway 
production (which premiered 60 years ago this November) and especially the Oscar-winning 
1965 movie starring Julie Andrews, THE SOUND OF MUSIC exemplifies the last grasp and 
gasp of saccharine musicals. The year after the movie enthralled audiences and yet at the 
same time made many critics wince, Cabaret came to Broadway to usher in the newer, 
darker, cooler era of musicals. 
 
So, where does that leave theatre lovers who like their musicals the way they like their 
Sumatra Satin Coffee: extremely black? What about those of us who appreciate that THE 
SOUND OF MUSIC was Rodgers and Hammerstein's last collaboration before 
Hammerstein's death, and understand its importance to millions of fans, but still cannot 
warm to its excessive displays of warmth? What hope is there for us in the land of Maria, 
the Captain and the von Trapp Family Singers? 
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Never fear. The Asolo Rep's magnificent production of THE SOUND OF MUSIC has solved 
the show's many problems. 

Going into this performance, I was one of its snarling nay-sayers. Not that I didn't like THE 
SOUND OF MUSIC before, but I just thought it was way too much of a gooey confection for 
my tastes. I preferred my Sweeney Todd worst pies in London to the "schnitzel with 
noodles" and "tea with jam and bread" of THE SOUND OF MUSIC. But seeing the 
stunningly mounted production at the Asolo on the show's 60th anniversary was like seeing 
it anew. 
In the hands of the gloriously talented director/choreographer, Josh Rhodes, this SOUND 
OF MUSIC is more than just a show. You sense that it's a celebration of sorts, an Event 
with a capital "E." And it changed my opinion of a show that I knew too well (seeing it 
dozens of times and even directing a production years ago). But let me shout this from the 
snow-capped mountaintops: This is the finest SOUND OF MUSIC you will ever see, and 
one of the best musicals I have experienced in recent years. 
 
I also never realized that this particular musical could feel so fresh. The dialogue among 
several of its characters--a nation divided, torn, before being taken over--feels so 
contemporary, a mirror to our world today. Are we, like Captain von Trapp, on the right side 
of history? In one key scene, Nazi flags are lowered around the audience as stormtroopers 
menacingly stalk the theatre aisles. The director smartly included an ornate mirrored 
backdrop that reminded me of what Hal Prince did with Cabaret--placing a giant mirror 
onstage, so that the audience could never escape the turmoil; in fact, they were in the 
middle of it, their reflections horrifyingly peppered with swastikas. Cabaret did that in the 
1960's; who knew that THE SOUND OF MUSIC could accomplish that same effect in 2019? 
The show is a technical marvel. The opening "Preludium," set in the dark abbey as nuns 
sing and candles float in the air, was so lovely to the eyes and ears that it could turn even 
the most ardent atheist into a believer then and there. The audience knew right away that 
this was going to be one special production. Paul Tate dePoo III's scenic design, aided 
by Cory Pattak's ethereal lighting, was thrilling, perhaps the finest of the year, with the Alps 
always outlined, almost subconsciously. Set pieces fly in and fly out, and the show moves 
so stunningly, so smoothly; this is one of best-paced, most entertaining productions you will 
ever see. 
 
The cast is outstanding. Leading the way is Maddie Shea Baldwin as a most robust Maria. 
She enters the show via a trapdoor, flashing a mile-wide smile and throwing her shoes, and 
the audience instantly falls in love. She brings a youthful verve to the part, euphoric, sort of 
a cheerleader for life. Sometimes Ms. Baldwin teeters on being overzealous, in an "Up with 
People" kind of way, but she never totally dives into that trap. She's strong, scrappy and 
spunky, bursting with energy. We love watching her and listening to her incredible voice in 
such standards as "The Sound of Music," "I Have Confidence," and her various numbers 
with the von Trapp children. (The songs are so familiar that the whole musical sounds like 
Rodgers & Hammerstein's Greatest Hits.) 
 
Tally Sessions is sturdy and strong as the Captain. Yes, it takes time to warm up to him, but 
that's the key ingredient of the part. You feel that the Captain is rushing through life at first, 
never wanting to stop to feel anything (after the death of his wife), and Maria brings out his 
humanity. But his strength has always been there, as he stands up to the Nazis and even 
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breaks off his wedding engagement to Baroness Elsa Schraeder due to political beliefs. At 
the end, his "Edelweiss," the last song Oscar Hammerstein ever wrote, will break your 
heart. 
 
As Schraeder, Kate Loprest is lovely and powerful at the same time. She also shows a hint 
of vulnerability, and she's not just a caricature, the "other woman" that the audience is 
supposed to hate. She's a fully developed person, even if it's not always in the script (she's 
great with a backward glance, saying more than words ever could). Unfortunately, she sings 
the show's weakest numbers along with the flamboyant Max (a scene-stealing Darren 
Matthias, who resembles MSNBC's John Heilemann): "How Can Love Survive" and "No 
Way to Stop It." The songs are brilliantly performed here, beautifully sung by Loprest and 
Matthias, but they stop the show cold; this is a problem with the musical itself, not the 
particular production. (Both songs were rightfully cut from the movie.) 
 
Perhaps the best in the cast award (along with Baldwin's Maria) goes to Liz McCartney as 
Mother Abbess. Her voice in "Climb Ev'ry Mountain" could actually move mountains. She 
rocked the rafters, and she ended the first Act with the audience breathless and goose-
fleshed. Imposing and towering over the other nuns, but full of heart and soul, she is a 
stunning presence. And she's marvelously aided by Kristin Carbone, Adrianne Hick and 
Kristin Renee Young in the funny nun number, "Maria" (better known to audiences as "How 
Do You Solve a Problem Like Maria?"). 
 
Ann Morrison is always a wonder onstage, and she's so real and grounded as Frau 
Schmidt. Nick Locilento makes the most of the part of Franz, the butler-turned-Nazi. Cole 
Doman is appropriately creepy as Rolf, Liesl's beau who also becomes a Nazi. He 
resembles an Aryan Ted Bundy. 
 
The entire cast rises to the occasion, including Marc Bitler, Marc Cornes, Samone 
Hicks, Alex Jorth, Sarah Lasko, Rob McCaffrey, Amber McNew, Trina Mills, and Creg 
Sclavi. 
 

And then there are the von Trapp children. These talented urchins steal the audience's 
heart, and there was much awing from the people around me. They danced and sang 
brilliantly, always in character, in such numbers as "Do Re Mi," "Reprise: The Sound of 
Music," and the so-catchy-it-can't-get-out-of-my-head "So Long, Farewell." 

Sophie Lee Morris' Liesl stands out in beauty and in voice; her duet with Doman in "Sixteen 
Going on Seventeen," complete with bicycle tricks, was to die for. Sophia Caballuzzi as 
Brigitta, Tyler Gevas as Kurt, Judah Immanuel as Friedrich, Raina Lynn Khatami and Allie 
McLaughlin as Marta are all sensational finds. Special mention must go to Cora Messer as 
Gretl, the youngest von Trapp and the cutest, sweetest little Gretl you will find. 
This was such a joyous production, with amazing vocals and harmonies, thanks to music 
director Jordon Cunningham and the orchestra: William Brown on drums, Tom Ellison and 
Harley Sommerfeld on reeds, Jonathan Godfrey on guitar, Ally Jenkins on violin, Monica 
MacMichael on viola, Brandan Maharaj and Dana Williams on the French horn, Isaac 
Mingus on cello, and Bill Swartzbaugh on bass. 
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THE SOUND OF MUSIC is a long show, but it moves fast as a breeze. Director Josh 
Rhodes has guided a production that will be talked about for years, bringing to life a show 
that I didn't know had a second life to it. You felt the vibe after the performance, after the 
thunderous standing ovation. When the audience filed out of the theatre, revved up and 
energized, their eyes were excitedly wide open because they had just experienced 
something beyond good--a classic done right, reexamined and rejuvenated. 
The word is out. THE SOUND OF MUSIC is a stunner. And if it can melt the heart of a 
curmudgeon like me, then imagine what it will do to you. 
 
THE SOUND OF MUSIC at the Asolo Rep in Sarasota runs thru December 28th. 
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BWW Review: THE SOUND OF MUSIC at 
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The Asolo Repertory Theatre is starting the 2019-2020 season off with a marvelous 
rendition of Rodgers and Hammerstein's "The Sound of Music." Any time you go to see a 
classic piece of musical theatre your past experiences and schema come into play. 
Expectations are high (or low) based upon what you think you know about the show. It can 
be difficult to change those perceptions and to not see what you expect to happen. While 
the songs and storyline are timeless as ever, Asolo's version, which is spectacular on many 
levels, offers you a new perspective that will make you feel like you are watching the show 
for the very first time. 
 
I love all (well most) genres of musical theatre. I can watch a show for the pure artistic value 
even if its core message and content do not align with my personal belief system. However, 
as an educator of youth theatre, productions like "The Sound of Music" make my heart full 
and inspire me in so many different ways. The show is family friendly with a pure and 
honest message. Director and Choreographer Josh Rhodes has assembled a family that 
may not look like the von Trapp family you visualize, yet they bring forth the love, passion 
and integrity that makes these characters so special. Rhodes' work is nothing short of 
outstanding and lays a foundation and standard of excellence that will rival any other 
production of this show you have seen before. In addition, the technical team creates 
incredible visual stimulation that will wow your senses. Every detail of the set design, 
lighting and costumes not only enhances the production but takes the show to places that 
envelops its audience. 
 
The cast is a unique blend of strength and innocence. They display their characters with 
power and warmth at the same time. Character development and the understanding of 
one's purpose on stage often may seem simple to an audience member but the actor's 
portrayal of each role and the technique by which they make it their own is often the 
difference between good and great when it comes to show production. To this end, the cast 
does not disappoint. Maddie Shea Baldwin plays one of every female performer's dream 
roles, Maria Rainer. Baldwin lights up the stage with her smile and captivates her audience 
with her voice. Her gentle spirit towards the von Trapp family is never diminished by the 
passion she displays for what she believes is right. The genuine love she displays for the 
children in her care makes us all wish we had a Governess like Maria when we were 
growing up. She is confident and her poise never wavers. Baldwin's vocal strength is 
steadfast, but it is the songs she sings with the von Trapp children that allow you to truly 
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see the incredible talent Baldwin possess. She doesn't just look like the perfect Maria, she 
is the perfect Maria. 
 
The Captain is magnificently played by Tally Sessions. The role for many is difficult to 
perform as the complexity of the character and inner struggles of the Captain are often 
difficult to accurately convey to those watching the story. However, Sessions is nothing 
short of spectacular as the bitter and isolated father who overcomes his pain to remember 
the love he has for his children as well as his call to his core beliefs. This revelation is aided 
by his love for Maria and the love and affection she has for him. Sessions brings a perfect 
balance of emotions to his role. As you watch the development of his character, you can't 
help but be moved at his transformation as well as the raw emotion displayed he displays 
during "Edelweiss." 
 
Liz McCartney who plays Mother Abbess will make you stand to your feet and want to hang 
from the rafters. McCartney is simply amazing. When she sings "Climb Ev'ry Mountain" you 
need it to be intermission just so you can catch your breath. She serves as the voice of 
reason and absolute guidance to Maria. She is truly a mother to Maria in so many ways and 
is an integral part to the strong, vibrant young woman that Maria has become. The 
connection of these two characters is paramount to the story and Mother Abbess is flawless 
as she enhances the leading lady. 
 
Kate Loprest (Baroness Elsa Schraeder) and Nick Locilento (who was on as Max Detweiler) 
were fantastic compliments to the those surrounding them. Each carefully navigated their 
outside role of the family while at the same time provided us with some of the key comedic 
and dramatic moments that make the story unfold. Both delivered passionate performances 
that helped complete this magnificent cast. 
 
"Sound of Music" would not be the musical it is without the von Trapp children. Sophie Lee 
Morris as Liesl, Judah Immanuel as Friedrich, Tyler Gevas as Kurt, Sophia Caballuzzi as 
Brigitta, Raina Lynn Khatami as Louisa, Allie McLaughlin as Marta and Cora Messer as 
Gretl all bring an energy to the stage that captivates you throughout the show. The 
dynamics each displayed helped to create a synergy that demonstrated the true strength of 
this family which is love. Their versatility especially in their ability to portray the emotions 
needed in the show's final scene is a true credit to their talent as young performers. 
I attended this show with my teenage son who had never seen the musical before. As the 
final curtain went down and he rose to his feet to give a standing ovation, he simply said 
"Dad, that was good!" It just goes to show even the most classic of shows can still become 
a favorite for generations to come. 
 
The "Sound of Music" runs through December 28. Tickets and more information can be 
found at www.asolorep.org 
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Darker tones make 'Sound of Music' a 

complex composition 

Josh Rhodes reimagines the classic musical in a bold, inventive Asolo Rep production. It’s joyful and uplifting. But it’s not all sweetness and 
light. 

 

By: Marty Fugate Contributor 

“The Sound of Music” is in the air in the Asolo Rep’s latest production. The musical 

comes fully loaded with compositions by Richard Rodgers, lyrics by Oscar 

Hammerstein II, and a book by Howard Lindsay and Russel Crouse. All that, and high-

expectations. It defies them, but it doesn’t disappoint. 

In case you’ve spent your life in a nunnery, here’s the plot:  

The story (loosely based on the real-life Trapp Family Singers) begins in Salzburg, 

Austria, in 1938. Nonnberg Abbey has a problematic postulant named Maria (Maddie 

https://www.yourobserver.com/articles/author/marty-fugate


Shea Baldwin). Our pretty nun-in-training is a free spirit (with a song in her heart) who 

can’t adjust to the abbey’s strict discipline. Plan B? The Mother Abbess (Liz McCartney) 

sends her to work as a governess for the von Trapp family. Captain von Trapp (Tally 

Sessions) is the patriarch—a retired naval officer who runs his household like a 

battleship. He issues commands with a shrill bosun’s whistle. His seven children obey, 

get in line and don’t play or sing. But Maria changes the Captain’s lack of tune. She uses 

the power of music to unlock the hearts of the kids and the Captain, too. After a couple 

of snags, Maria and the Captain get hitched. After a few rehearsals, the von Trapps 

become a crowd-pleasing, singing family. But through all this sunny happiness, the 

Nazi threat keep growing like a black cloud. Despite his control-freak tendencies, the 

captain is an Austrian patriot who despises the Nazis. Too bad. After absorbing Austria, 

they want to absorb the Captain, too. The bad-news telegram arrives right after their 

honeymoon. Hitler wants to put the Captain in charge of a shiny, new Nazi battleship. 

Immediately. But the von Trapp Family Singers pull a fast one after one last song 

contest. They skip out in the standing ovation and head for the hills to Switzerland, 

singing all the way, of course. 

This lighthearted story has a surprising dark side. The saccharine movie version 

airbrushed the evil. Josh Rhodes, the director and choreographer, draws it out with 

gutsy, inventive, original choices. He delivers a deeper sense of the Nazi threat and 

what’s at stake for the beloved characters. That’s as clear as night and day in one scene: 

the von Trapp family’s final concert. Swastikas suddenly unfold. Well-armed storm 

troopers take position at exits and opera boxes. It’s just a hint of the ugly reality, but it’s 

bone-chilling enough. 

The cast has no weak links. Baldwin’s Maria is adorable without being a Julie Andrews 

imitation. She doesn’t even sing like Andrews. You get more of a sense of Maria’s 

girlish side. Like a butterfly in a cocoon, her character’s still in the process of becoming. 

She’s not an icon yet. Sessions’ patriarch isn’t the typical, two-dimensional martinet. His 

story and character get all due respect. The Captain either surrenders to the Nazis or 

surrenders his ancestral title, villa, lands and his fortune. Doing the right thing 

demands great sacrifice. Sessions' character doesn’t think twice. 



 
"The Sound of Music" is a family show in every sense, and Asolo Rep's production can 
be enjoyed on several levels. 

 

Liz McCartney’s sympathetic Abbess is in Maria’s corner — and hits operatic heights in 

“Climb Every Mountain.” Darren Mathias’ Max is a charmingly roguish impresario and 

fixer. He’s a happy-go-lucky survivor, unencumbered by principles. He’ll get along 

with anybody, Nazis included. (If the Martians ever invaded, Max would probably 

bring them a fruit basket.) Kate Loprest paints another apt portrait of moral flexibility 

as Baroness Schraeder, the Captain’s brief fiancée. Kudos to all seven child actors. 

Sophie Lee Morris is especially lovable as Liesl, the eldest. As her boyfriend, Rolf, Cole 

Doman goes from lovable to creepy. He’s a typical teen whose mind is slowly poisoned 

by Nazi lies. Ann Morrison is quietly comical as Frau Schmidt, the von Trapps' taciturn, 

long-suffering housekeeper. 

There are no big dance numbers. But Rhodes’ choreography and Sinai Tabak’s 

arrangements make the most of intimate numbers like “The Lonely Goatherd” and “So 

Long, Farewell.” 



Costume designer Loren Shaw nicely captures the period. She gets a big laugh in the 

scene when Maria dresses the kids in play clothes she sewed from discarded curtains (I 

kept thinking of Carol Burnett’s “Gone With the Wind” sketch). Cory Pattak’s lighting 

and projections and Josh Milligan’s sound design subtly change the mood. Set designer 

Paul Tate dePoo III actually thinks inside the box. Instead of evoking the great 

outdoors, his set feels intentionally claustrophobic. No bright painting or projection of 

the Alps. Just a curved wall, adorned with a crumbling mural of the Alps. (According to 

the director, this design choice evokes many characters’ denial of the coming storm.)  

Don’t let this talk of darkness create the wrong impression. Nazis or not, it’s a feel-good 

show. The songs pluck your heartstrings shamelessly — including a few the movie left 

out. It’s great material. Music director Jordan Cunningham and arranger Tabak do a 

great job with it.  

Expect a mix of uplifting anthems and tearjerkers. Bring a handkerchief — and don’t 

forget your suspension of disbelief. I’ll stick with one example. 

The von Trapp kids grew up in a music-free household. Maria pops in, strums the 

guitar, and teaches them “Do-Re-Mi.” After a 10-minute rehearsal, she turns them into 

human carillons doing complicated harmonies. Those von Trapp kids sure learn fast, 

huh? 

It obviously took the real kids a little more time. To be fair, real life doesn’t fit a neat 

Aristotelian plot arc. To keep the musical moving, the story had to be simplified. I get 

it.  

Fictionalized or not, this musical’s story tells an uncompromising truth. Like the old 

song says, “Which Side Are You On?” That song’s not in the show. But the choice is 

there in every scene. 
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The Sound of Music 
Asolo Repertory Theatre 

William S. Oser | Season Schedule 

Also see Bill's reviews of The Thanksgiving 

Play and Bright Star 

Opening 60 years to the day after the original 
Broadway production, Asolo Repertory Theatre is 
presenting a gift for the holidays, an almost 
Broadway quality production of The Sound of 
Music, directed and choreographed by Josh 
Rhodes. When Producing Artistic Director Michael 
Donald Edwards announced The Sound of 
Music last spring, it was promised that Rhodes was 
going to take a fresh look at this old favorite. My 
guess is that somewhere in the preparation or 
rehearsal periods he discovered that this is not a 
musical that needs to be reinvented. So what we 
have is a production that respects the traditions of 
what Richard Rodgers (music), Oscar 
Hammerstein II (lyrics) and Howard Lindsay and 
Russel Crouse (book) wrote, but energizes it by 
having the cast come to it as if it were brand new. 
The Salzburg concert scene has some elements 
that some people may find uncomfortable, but they 
are necessary and enhance the power of the 
scene. 

For me, the score for The Sound of Music plays 

much better in person, each song taking wing 

when performed with full-out energy, and the opening night audience for this production responded 

loudly and strongly to all of them. 

The Sound of Music lives or dies on the performance of its Maria, and Maddie Shea Baldwin is a 

find, filling the role with youthful zest and exuberance. Her interactions with the seven young actors 

playing the von Trapp children give the production its lift. Those seven, all but Liesl cast locally, are 

experienced on local stages and collectively they light up the show. Sophie Lee Morris as eldest 

 
Maddie Shea Baldwin and Cast 

Photo by Cliff Roles 
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daughter Liesel and Cole Doman as Rolf are this production's ingenue couple, delightfully in the first 

bloom of love. 

Tally Sessions is strong, stern and loving as Captain Georg von Trapp, but the role is thankless. 

Theodore Bikel, in the original Broadway production, had a major career as a singer both behind and 

in front of him, yet the character's only vocal solo is the first chorus of "Edelweiss." Liz McCartney is 

Mother Superior and delivers a powerful "Climb Every Mountain." Kate Loprest is Baroness Elsa 

Schraeder and Darren Matthias is Max Detweiler, fine in their two songs "How Can Love Survive" 

and "No Way to Stop It," but neither song is top drawer Rodgers and Hammerstein, and the 

characters are not particularly sympathetic. 

Local favorite Ann Morrison scores in the role of the housekeeper, Frau Schmidt, as does Nick 

Locilento as butler Franz. The chorus of nuns, which includes Kristin Carbone as Sister Berthe, 

Adrianne Hick as Sister Margaretta, and Kristin Renee Young as Sister Sophia, sing the difficult 

"Preludium" and wedding scene with great beauty. 

Josh Rhodes' main strength as director is that he makes the material fresh again with full energy 

from his cast, much as he did a few years ago with Guys and Dolls, a perfect musical that needs no 

brilliant new ideas to score a hit. He does sort of solve one built-in problem here. From day one, the 

transition from the "Preludium" to Maria's entrance (on her mountain) has presented difficulty. Mary 

Martin was infamously wheeled in on an ugly set piece, painted green and with a tree stuck in it. 

Rhodes' version is better than that, if not a coup de théâtre. As choreographer, his talents are tested 

a little more: the nuns move well, yet with dignity; the children behave as children when they are 

beyond the Captain's whistle and authoritarianism. Just getting the energy to make this production 

first class when probably everyone connected to it has seen the movie multiple times and maybe the 

stage version as well is a feat to be saluted. 

A unit set frames the entire show with interior changes for the various locations, all by Paul Tate 

DePoo III. I did keep waiting for the basic set to go flying away, which did not happen until late in act 

two. Overall, the design is quite effective. Costumes by Loren Shaw are beautiful throughout. 

Hair/wig and makeup design by Michelle Hart is at its always high level; she is one of the jewels of 

Asolo Rep's production team. 

Jordan Cunningham, as conductor and pianist, keeps the music sounding fresh. He and his band do 

an exemplary job on this familiar score. 

Surprisingly The Sound of Music has only been revived on Broadway once, in 1998. I guess part of 

the reason for my lack of enthusiasm for this show, now fully restored, is that I had not seen a worthy 

production. Local audiences would be foolish to miss this first class version. 

The Sound of Music runs through December 28, 2019, at Asolo Repertory Theatre, Mertz Theatre, 

FSU Center, 5555 N. Tamiami Trail, Sarasota FL. For information and tickets, call the box office at 

941-351-8000 or visit www.asolorep.org. 

Cast (in alphabetical order): Maria Rainer: Maddie Shea Baldwin* 

Ensemble: Marc Bitler 

Sister Berthe/Ensemble: Kristin Carbone* 

http://www.asolorep.org/


Brigitta von Trapp: Sophia Cavalluzzi 

Rolf Gruber/Ensemble: Cole Doman* 

Kurt von Trapp: Tyler Gevas 

Sister Margaretta/Ensemble: Adrianne Hick* 

Nun/Ensemble: Samone Hicks 

Friedrich von Trapp: Judah Immanuel 

Baron Elberfeld/Admiral von Schreiber/Ensemble: Alex Jorth* 

Louisa von Trapp: Raina Lynn Khatami 

Franz/Ensemble: Nick Locilento* 

Baroness Elsa Schraeder: Kate Lopresti* 

Max Detweiler: Darren Matthias* 

Herr Zeller/Ensemble: Rob McCaffrey 

The Mother Abbess: Liz McCartney* 

Marta von Trapp: Allie McLaughlin 

Ursula/New Postulant/Ensemble: Amber McNew 

Gretl von Trapp: Cora Messer 

Ensemble Nun:Trina Mills*^ 

Liesl von Trapp: Sophie Lee Morris* 

Frau Schmidt/Ensemble: Ann Morrison* 

Ensemble: Creg Sclavi** 

Captain Georg von Trapp: Tally Sessions* 

Sister Sophia/Ensemble: Kristin Renee Young* 

Swings: Sarah Lasko, Marc Cornes 

*=Member of Actors' Equity 

^=Dance Captain 

**=Appears Courtesy of Actors' Equity Association 
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Asolo Rep shows all its considerable production abilities onstage 

in The Sound of Music for a glorious holidays treat. Director-

Choreographer Josh Rhodes has wanted not to duplicate the movie or the 

original stage production but rather look anew at both book and music 

anew. How he’s handled them and made movement  important imparts a 

fine, fresh appeal. 

 

Each scene has a particular sense of place and use, from the nuns’ abbey 

where Maria (ebullient Maddie Shea Baldwin) is a postulant to the 

Austrian hills to the palatial von Trapp home to a cathedral and then a  



grand Festival theater full of Nazi flags and military.  The “hills are alive” 

via projection when Maria is introduced and through the title  song in 

which Tally Sessions’  Captain von Trapp shows his connection to his 

children, his attraction to her, and his love of country. 

The well-known songs, like “Do, Re, Me” and “My Favorite Things,” 

engage Maria and the von Trapp children in growing affection.  “Sixteen 

Going on Seventeen” is cutely danced as well as sung by Liesl (Sophie 

Lee Morris) and the messenger boy Rolf (Cole Doman), who turns out to 

be more heroic in the play than on film. As Baroness Schraeder, briefly 

engaged to the Captain, Kate Loprest isn’t as romantically misplaced 

here, but rather satisfied with her career and wealth, unlike—as usual—

entertainment entrepreneur Max Detweiler (a would-be slick Darren 

Matthias). 

As Mother Abbess, Liz McCartney is a terrific singer of “Climb Every 

Mountain” and acts both compassionately and with good judgement.  The 

women who play her charges make the most of their songs and can 

quickly shed religious habits to be part of the Emsemble. Ann Morrison 

puts kind authority into Frau Schmidt, head of the von Trapp household. 

(It’s a bit ironic that she doesn’t sing in the part, because she’s well 

known as a major vocalist in the Bay Area with past Broadway musical 

experiences.) 

The children who become the von Trapp Family Singers all have individual 

personalities. In addition to the eldest, Sophie Lee Morris, the  siblings 

are: Cora Jane Messler (smallest Gretl), Raina Lynn Khatama (Louisa), 

Sophia Cavalluzzi (Brigitta) Juda Immanuel (Friedrich), Allie McLaughlin 

(Marta), and Tyler Gevas (maturing Kurt). They all entertain expressively 

singing “Good Night, Farewell” right up to the end of each act. 



The males in the Ensemble mainly fulfill the roles of Nazis and do so with 

fearful efficiency. Loren Shaw’s costumes, fitting throughout, are 

especially important here. 

Paul Tate dePoo III’s busy set has an advantage in Cory Pattak’s vastly 

varied lighting, whether onstage or at times through the theater.  

Lighting goes from darkest in the abbey as the nuns sing prayers to an 

explosion of fiery gold as the von Trapps walk into the light at the end.  

Josh Milligan’s sound design fits each episode, is never overwhelming, 

working well with Music Director Jordan Cunningham on the score and 

additional arrangements by Sinai Tabak.  Two songs from the movie 

nicely replace one from the original stage musical.  

Josh Rhodes did his first major choreographic work at and has since 

directed season-opening musicals for Asolo Rep.  This time he’s directed 

and choreographed his most spectacular one.   

Cast:  

Maddie Shea Baldwin, Tally Sessions, Liz McCartney, Kate Loprest, Darren 

Matthias, Ann Morrison, Cole Doman, Sophie Lee Morris, Trina Mills (also 

Dance Capt.), Sophia Cavalluzzi, Tyler Gevas, Judah Immanuel, Raina 

Lynn Katami, Cora Messer, Allie McLaughlin, Kristin Carbone, Adrienne 

Hick, Amber McNew, Kristin Renee Young, Rob McCaffrey, Alex Jorth, 

Nick Locilento, Marc Bitler, Samone Hicks, Creg Sclavi 

Technical:  

Set: Paul Tate dePoo III; Costumes: Loren Shaw; Lights: Cory Pattak; 

Sound: Josh Millican; Hair & Make-up: Michelle Hart; Production Stage 

Mgr.: Nia Sciarretta 

Critic:  

Marie J. Kilker 

Date Reviewed:  

November 2019 



  
Don't miss Maddie Shea Baldwin's Debut as 

Maria Extraordinaire in "Sound of Music" 
 

Posted by Bonnie Greenball Silvestri on November 24, 2019 at 2:16pm 

 

 

Despite my lifelong love affair with Broadway, I have never seen a professional 

production of “The Sound of Music.” I had the record as a child so I know nearly 

every song by heart; and, along with legions of fans, I believe the iconic film is the 

greatest movie musical ever made. 

 

Throw in the chance to see another Josh Rhodes production at Asolo Repertory 

Theatre and my anticipation for this season’s opening musical production was 

running high. 

 

The opening scene was a bit reminiscent of 2017’s opening musical “Evita” with a 

dark stage lit with candles evoking a stark setting, as the nuns mystical voices fill 

the theatre.  

 

The emergence of the glorious Maddie Shea Baldwin from below the stage singing 

“The Sound of Music” was truly a revelation. Baldwin makes her Asolo debut as 

Maria Rainer and has thus far only performed in one Broadway show Steve Martin’s 

“Bright Star” (coincidentally running concurrently at Florida Studio Theatre). 

 

 

Maddie Shea Baldwin as Maria, photo by Cliff Roles 
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As those familiar with the story are well aware, Maria, a nun, is a bit of a renegade. 

The nuns are only permitted to sing hymnals. Maria loves to sing and has the voice 

of an angel so she was bound to have have difficulties fitting in at the Abbey as the 

other nuns so eloquently sing in the lament "Maria." 

 

The Rodgers and Hammerstein music is so melodic and catchy that the rules of 

theater etiquette, requiring that we not burst into song and dance through the 

aisles, were eminently challenging to follow and made me even more empathetic 

with Maria's plight.  

 

When Mother Abbess calls Maria into her office for a "talk," we get to see what will 

ultimately make Maria such a wonderful governess. She brings out the lighter side 

of the Mother who longs to learn the song “My Favorite Things” that she overheard 

the younger nun singing to herself. We traditionally think of Mother Abbess as a 

very serious and somewhat impenetrable character. However, Liz McCartney 

brought so much nuance to the role. The Mother serves as both an inspiring 

mentor sending the wayward Maria on a journey to find her purpose and later as a 

caring “girlfriend” willing to listen and advise Maria on her love-life with her 

showstopper performance of "Climb Ev'ry Mountain."  

 

A reluctant Maria ventures to Captain Georg von Trapp’s home and realizes that 

the somewhat tyrannical father, played by Tally Sessions, is really just a softie who 

is mourning his late wife. He quickly evolves into a modern dad with coaxing from 

his caring and beautiful governess. She sees that he just needs a chance to sing 

again and an excuse to cuddle with his lovely brood of seven children. 

 

Rhodes does an excellent job removing some of the sexism in “The Sound of 

Music” story, where the romance of employer/employee was inherently unequal. In 

the movie, Andrews and Christopher Plummer lacked any chemistry so their 

relationship always felt forced - covered over with gorgeous scenery and 

incomparable music. However, in the Asolo’s version it is clear very quickly when 

Georg and Maria share their love of music in an emotional reprise of “The Sound of 

Music” that the two are entirely smitten with one another. You can see the layers of 

hurt and pain stripped away from this kind man as he falls back in love with his 

family and with the woman who helps him find himself again. Sessions realistically 

portrays this speedy transformation. 



 

Tally Sessions, Cora Messer, and Baldwin, photo by Cliff Roles 

 

The scenes with Max Detweiler and Baroness Elsa Schrader are less effective, 

because Georg is merely going through the motions with Elsa. Kate Loprest tries 

valiantly to make Elsa fascinating, and her role as a feminist entrepreneur is a 

welcome addition. However, the dialogue between Elsa and Georg is very stilted 

which makes any semblance of a relationship thoroughly unbelievable.         

The seven children, helmed by a terrific Sophie Lee Morris as Liesl von Trapp, are 

endearing and lively. Their voices combine together beautifully, and it is little 

wonder that they enchant the talent scout Detweiler (Darren Matthias). Matthias 

plays Detweiler as more mercenary than music maven; but the von Trapp family 

singers are so enchanting that their inevitable stardom at the close of the show 

comes across as well earned.  

 

https://storage.ning.com/topology/rest/1.0/file/get/3721045973?profile=original
https://storage.ning.com/topology/rest/1.0/file/get/3721046803?profile=original


The cast of "The Sound of Music," photo by Cliff Roles 

Rhodes leans in heavily to the fact that the Nazis are eager to recruit von Trapp; 

and he must make an ethical stand to leave behind his beloved homeland and the 

life he built for his family. The von Trapps become political refugees who ultimately 

seek refuge in the United States.   

The omnipresence of Nazi flags and stormtroopers make the production a bit less 

family-friendly for the youngest members of our community; and the political plot 

was not as pronounced in the film. However, Rhodes made an important artistic 

decision to reaffirm the timeless message that the essence of our humanity is that 

we each hold the ability to retain our integrity and values in the face of vast 

political pressure.  

The powerful performances as well as the theme that the arts can help us 

overcome any obstacles make for a thought-provoking and thoroughly delightful 

production.  

 



 

 

 

 
'Sound of Music' fills the Mertz Theatre 
By KIM COOL 
Our Town Editor 
Venice Gondolier Sun 

 
From the back of the stage to the back of the upper balcony in the Mertz Theatre at 
the FSU Center for the Performing Arts, every cubic inch of space was alive with 

“The Sound of Music.” 

With two additional songs and a cast every bit as strong as the one accompanying 
Julie Andrews in that legendary film, this production was stellar. 

It was only when we were in the mountains with Maria, the nun whose true calling 

took her away from the convent as a participant in one of the world’s great love 
stories, that there was one glitch. 

The show opens with wonderful singing in the cathedral at Salzburg. The 

chandeliers gleam and there are glorious windows on high. 

We meet all the nuns but one. She’s late, as usual, unable to leave her beloved 
mountains. 

As the scene shifts to a glorious projection of those mountains, the cathedral’s 

stained glass windows continue to exist at the top of the back wall. Perhaps the 
projection should not extend so high or perhaps the windows should be constructed 
in such a way that they can be pulled up and out of sight. It was somewhat 

disconcerting in a show that otherwise had everyone on their feet at its conclusion 
because of the perfection of the performance. 

Portraying Maria Rainer, the wannabe nun is Maddie Shea Baldwin who easily 

compares with Julia Andrews who made the role hers and hers alone for decades. 
Baldwin was in the Broadway and road company productions of “Bright Star,” 

another show that requires versatile singers. 

Tally Sessions makes a good match as Capt. Georg von Trapp who treats his seven 
children just as he does the men on any ship under his command. They must 
respond to whistles and instead of playtime, perform a rigorous program of 

afternoon exercises. 

But into every life, there must be some change. 



When Maria is sent to the von Trapp household as the new governess, many lives 
will change for the better despite the growing shadow of the Nazis that is taking 

over Europe just prior to World War II. 

The von Trapp children are portrayed by Sophia Cavalluzzi (Brigitte), Tyler Gevas 
(Kurt), Judah Immanual (Fredrich), Taina Lynn Khatami (Louisa), Allie McLaughliln 

(Maria), Cora Messer (Gretl) and Sophie Lee Morris (Liesl). 

Kate Loprest portrays Baroness Elsa Schaeder, the captain’s betrothed (at least 
until he met his new governess) and Darran Matthias portrays Max Detwiler who 

enters the Von Trapp Family singers into the music festival which will end up 
literally being their life saver. 

For anyone who appreciates good theater and particularly enjoys musicals, this 
Asolo production is a must see. The cathedral windows in the mountains is a quick 

fix. Shorten the mountain projection and black out the windows or, a bigger fix, 
suspend the windows when needed and then pull them up and out of thew way for 

the mountain scene. 

Even the Asolo is entitled to a little glitch once in awhile. 

Josh Rhodes is the show’s excellent director and choreographer. He will return to 
direct the world premier of “Knoxville” which opens in April on the Mertz stage. I 

am beginning to lose track of the superb shows developed or at least tested by 
Asolo Rep before heading off to Broadway. The caliber of theater in this area is 
astounding, with the Asolo right at the forefront. 

Costumes for this production are by Loren Shaw, sets by Paul Tate dePoo III, 
lighting by Cory Pattek, sound by Josh Mill and hair and makeup by Michelle Hart. 
The music director is Jordon Cunningham. 

There will be a special Family Fun Day built around “The Sound of Music” on 

Saturday, Dec. 7. In addition to discounted tickets, families can join pre-show 
activities and a post show discussion with cast members. Tickets are $68-$100 for 

a family of four. 

Additional tickets for children are $17-$25. Go to asolorep.org and use TRAPPFAM 
to unlock family day pricing and seats. 

There will be pre-show talkbacks on the mezzanine on Nov. 26, Dec. 3, 10 and 17 

and post-show discussions with featured actors after every Tuesday performance. 

To purchase tickets for “The Sound of Music” and other coming shows, call the box 
office at 941-351-8000 or visit asolorep.org. Ticket prices begin at $33. 

 

http://asolorep.org/
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Review:  The Sound of Music by Sharon Lesley (Ohrenstein) 
 
I love The Sound of Music and this production gave me even more reasons to fall in love with it 
all over, again. 
 
Director/choreographer Josh Rhodes brought a fresh eye to each moment and has given the 
musical a little more contemporary yet authentic feel. With multi-racial casting, seven children 
looking more of a hogpodge of types than the sanitized Hollywood vision, and a Maria even 
more challenging than the well-known Julie Andrews version, Rhodes celebrates the humanity 
at the core of this script based on a true story.  .    
 
When Maddie Shea Baldwin rises out of a trap door to sing the title song with a full throated 
voice, we hear the first clue that this Maria will bring a fresh sound to the familiar phrases. 
Baldwin is spunky and captivating.  Her anger at the Captain as she tries to get him to notice his 
own children brought a gasp from the audience.  Tally Session brings a welcome fatherly 
warmth to the austere aristocratic naval Captain.  What a pleasure to hear Sessions confidently 
sing “Edelweiss” with a beautiful voice.   
 
Rhodes inclusion of the songs “How Can Love Survive” and No Way To Stop It” illuminates the 
difficulties and political tensions lurking under the surface of Baroness Elsa Schraeder’s 
romance with the Captain.  The rich voice of Kate Loprest as the beautiful Baroness and the 
ironic shadings of Darren Matthias as the politically adjustable Max Detweiler were a treat.  Liz 
McCartney showed the woman behind wimple with Mother Abbess.  As she movingly sings 
“Climb Ev’ry Mountain”, the words express a personal testament to the will to survive and the 
need to follow the path God intends.  
 
Each of the children have their moments to shine and shine they do.  The nuns brought a 
ringing sound and clear crisp harmonies to their songs.  The "Gaudeamus Domino" was 
outstanding.   
 
The orchestra, lighting, sets and costuming all reflect the high quality the Asolo productions 
have become known for.  Josh Rhodes’ newly imagined choreography to “So Long, Farewell” 
with clock-like movements was inventive, fresh and charming.  His overall direction makes this 
musical so familiar to many of us feel like the rekindling of a new romance with an old flame. 
 
 

https://thelynneshow.com/
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